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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broad-based, traditional liberal arts education 
at the undergraduate level and intense coursework at the graduate level. The 
school offers degrees in performance, conducting, composition and theory, 
musicology, music education, collaborative piano and historical performance, 
as well as a certificate program in its Opera Institute, and artist and 
performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private 
research university with more than 32,000 students participating in 
undergraduate, graduate and professional programs. BU consists of 17 collegt:: .... 
and schools along with a number of multidisciplinary centers and institutes 
which are central to the school's research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre and the School of 
Visual Arts. The University's vision was to create a community of artists 
in a conservatory-style school offering professional training in the arts to 
both undergraduate and graduate students, complemented by a liberal arts 
curriculum for undergraduate students. The creative education at the College 
of Fine Arts has extended into the city of Boston, a rich center of cultural, 
artistic, and intellectual activity. 
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Premiere le~on tenebre (First tenebrae lesson) 
Katherine Boardman, soprano 
Chelsea Belt, viola da gamba 
Kevin Devine, harpsichord 
Sonata No. 2 for Horn and Cello 
Recitative -Adagio- Allegro 
James Hampson, natural horn 
Denise Fan, cello 
Second Concert (from Concerts royaux) 
Prelude 
Allemande fuguee 
Air tendre 
Air contrefugue 
Echos: rondeau 
Ju-Hee Kang, flute 
Denise Fan, cello 
Kevin Devine, harpsichord 
Two madrigals: 
None di gentil core 
0 come sei gentile 
Samantha Harrison, soprano 
Shannon Rose McAuliffe, soprano 
Christopher Grills, harpsichord 
• 
Jean de Castro 
(c. 1540-1611) 
Georg Philipp Telemann 
(1681-1767) 
Louis-Nicolas Clerambault 
(1676-1749) 
Frant;:ois Couperin 
George Frideric Handel 
(1685-1759) 
Claudio Monteverdi 
(Nero/Seneca) 
Fulgebunt justi 
Arousez vo vi, vo vi, vo violette 
Liza Malamut, sackbut 
Motoaki Kashino, sackbut 
Greg Ingles, sackbut 
Sonata in E minor (from Tafelmusik) 
Affettuoso 
Allegro 
Dolce 
Vivace 
Emily Potter, flute 
Ming-Hui Lin, flute 
Carmen Carbonell, harpsichord 
Cantata, Orphee 
Joelle Lachance, soprano 
Laura Randall, Baroque flute 
Michelle Auh, harpsichord 
Treizieme concert (from Les gouts-reunis) 
Vivement 
Air: Agreablement 
Sarabande: Tendrement 
Chaconne: Legere 
Nathan Varga, double bass 
Andrew Coccoli, double bass 
Cantata, Dolce pur d'amor affano 
Bryan Pollock, counter-tenor 
Sheridan Haskell, harpsichord 
Scene from L'lncoronazione di Poppea 
Emily Jaworski ........... Nero 
Dominick Matsko ....... Seneca 
Sheridan Haskell, harpsichord 
Couperin, lecon de tenebre 
lncipit lamentatio Jeremiae prophetae: 
ALEPH 
Quomodo sedet sola civitas plena 
populo: facta est quasi vidua domina 
gentium: princeps provinciarum facta est 
sub tribute. 
BETH 
Plorans ploravit in nocte et lacrimae ejus 
in maxi I lis ejus: non est qui consolatur 
eam ex omnibus caris ejus: omnes amici 
ejus spreverunt eam, et facti sunt ei 
inimici. 
G~ L 
Migravit Judas propter afflictionem, et 
multitudinem servitutis: habitavit inter 
gentes, nee invenit requiem: omnes 
persecutores ejus apprehenderunt eam 
inter angustias. 
DALETH 
Viae Sion lugent, eo quod non sint qui 
veniant ad solemnitatem: omnes portae 
ejus destructae; sacerdotes eius 
gementes: virgines ejus qualidae 
et ipsa oppressa amaritudine. 
HE 
Facti sunt hostes ejus in capite inimici 
ejus locupletati sunt: quia Dominus 
locutus est super eam propter 
multitudinem iniquitatum ejus: 
parvuli ejus ducti sunt in captivitatem 
ante faciem tribulant is. 
Jerusalem, Jerusalem, convertere ad 
Dominum Deum tuum . 
. [' 
Thus begins the lamentation of the 
prophet Jeremiah: 
ONE 
How doth the city sit solitary, that was 
full of people! she that was great among 
the nations and princess among the 
provinces, how is she become tributary! 
TWO 
She weepeth sore in the night, and her 
tears are on her cheeks; among all her 
lovers she hath none to comfort her; all 
her friends have dealt treacherously 
with her; they are become her enemies. 
THREE 
Judah is gone into captivity because of 
affliction, and because of great 
servitude; she dwelleth among the 
heathen; she findeth no rest; all her 
persecutors overtook her between the 
straits. 
FOUR 
The ways of Zion do mourn, because 
none come to the solemn feasts; all her 
gates are desolate, her priests sigh, her 
virgins are afflicted, and she is 
in bitterness. 
FIVE 
Her adversaries are the chief, her 
enemies prosper; for the Lord hath 
afflicted her for the multitude of her 
transgressions; her children are gone into 
captivity before the enemy. 
Jerusalem, Jerusa I em, return to the Lord 
thy God! 
Monteverdi, Non e di gentil core 
Non e di gentil core 
chi non arde d'amore: 
ma voi, che del mio cor l'anima siete 
e nel foco d'amor lieta godete 
gentil al par d'ogn'altra avete il core, 
perche ardete d'amore. 
[Adunque no, non e di gentil core 
chi non arde d'amore.] 
--Anonymous 
He has not a gentle heart 
Who does not burn for love: 
but you, who are the soul of my own heart 
and who happily enjoys the fires of love, 
in gentleness cannot be exceeded by any other 
as you too burn for love. 
[Therefore, no, he has not a gentle heart who 
does not burn for love.] 
Monteverdi. 0 come sei gentile 
0 come sei gentile 
caro augellino! 0 quanta 
e il mio state amoroso al tuo simile! 
lo prigion, tu prigion: tu canti, io canto; 
tu canti per colei 
che t'ha legato, et io canto per lei. 
Main questa e differente 
Ia mia sorte dolente: 
che giova pur ate l'esser canoro; 
vivi cantando, et io cantando mora. 
--Battista Guarini 
How sweet you are, 
dear little bird! And how 
similar is my state as a lover to yours! 
1 a prisoner, you a prisoner; you sing, I sing; I 
you sing for her ~ 
who has caged you, and I sing for her too.' 1)} 
But in this way, my unhappy fate 
differs from yours: 
it serves you well to be singing; 
you live by singing; but in singing I die. 
NERONE 
Monteverdi, L'incoronazione di Poppea. Act I. Scene 9 
NERO 
Son risoluto insomma, 
0 Seneca, o maestro, 
Di rim over Ottavia 
Dal posto di consorte 
E di sposar Poppea. 
SENECA 
Signor, nel fonda alia maggior dolcezza 
Spesso giace nascosto il pentimento; 
Consiglier scellerato e il sentimento, 
Ch'odia le leggi e Ia ragion disprezza. 
NERONE 
La ragione e misura rigorosa 
Per chi ubbidisce, e non per chi comanda. 
SENECA 
Anzi, l'irragionevole comando 
Distrugge l'obedienza. 
NERONE 
Lascia i discorsi, lo voglio a modo mio. 
SENECA 
Non irritar il popolo e'l Senate. 
I have finally decided, 
0 Seneca, 0 master, 
to remove Octavia 
from her place as my consort 
and to marry Poppea. 
SENECA 
My Lord, within the greatest sweetness 
remorse often lies hidden. 
The passions are mischievous counsellors, 
for they hate law, and they despise reason . 
NERO 
Reason is harsh discipline 
for those who obey, not for those who com-
mand. 
SENECA 
On the contrary, irrational commands 
destroy obedience. 
NERO 
Stop lecturing me! I shall do as I like. 
SENECA 
Don't aggravate the people and the Senate. 
NERONE 
Del Senato e del popolo non curo. 
SENECA 
Cura almena te stesso e Ia tua fama. 
NERONE 
Trarro Ia lingua a chi vorra biasmarmi. 
SENECA 
Piu muti che farai, 
piu parleranno. 
NERONE 
Ottavia e infrigidita e infeconda 
SENECA 
Chi ragione non ha, cerca pretesti. 
N E 
A c. . uo cia che vuol, 
ragion non manca. 
SENECA 
Manca Ia sicurezza all'opre ingiuste. 
NERONE 
Sara sempre piu giusto il piu potente. 
SENECA 
Ma chi non sa regnar, 
sempre pub meno. 
NERONE 
La forza e Iegge in pace, . .. 
SENECA 
La forza accende gli odi, .. . 
NERONE 
... e spada in guerra . . . 
SENECA 
.. . e turba il sangue. 
NERONE 
. . . E bisogno non ha della ragione. 
SENECA 
La ragione regge gli uomini e gli dei. 
-~ · ·. 
Nl~_ E 
Tu 1;,l forzi allo sdegno. 
AI tuo dispetto, 
E del popolo in onta, e del Senato 
E d'Ottavia, e del cielo e dell'abisso, 
Siansi giuste o ingiuste le mie voglie, 
NERO 
I don't care about the people and the Senate. 
SENECA 
Care at least for yourself and your good name. 
NERO 
I'll tear out the tongue of whoever reviles me. 
SENECA 
The more you silence them, 
the more they' ll speak. 
NERO 
Octavia is frigid and barren. 
SENECA 
He who has no reason must find excuses. 
NERO 
He who has power 
does not lack reasons. 
SENECA 
But unjust acts lack safety. 
NERO 
Whoever is mightiest is always the most just. 
SENECA 
But not knowing how to rule 
always makes one weaker. 
NERO 
Force is the law in peacetime . . . 
SENECA 
Force arouses hatred ... 
NERO 
. .. and the sword in wartime, ... 
SENECA 
. .. and stirs up unrest. 
NERO 
... and it does not need reason . 
SENECA 
Reason governs both men and gods. 
NERO 
You make me angry. 
In spite of you, 
and in spite of the people, the Senate, 
and Octavia, and heaven and hell, 
whether what I want is right or wrong, 

Oggi, oggi Poppea sara mia moglie. 
SENECA 
Siano innocenti i regi, 
0 s'aggravino sol di colpe illustri; 
S'innocenza si perde, 
Perdasi sol per guadagnar i regni, 
Ch' il peccato commesso 
Per aggrandir l'impero 
Si assolve da se stesso; 
Ma ch 'una femminella abbia possanza 
Di condurti agli errori, 
Non e colpa da rege o semideo; 
E un misfatto plebeo. 
NERONE 
Levamiti dinanzi, 
Maestro impertinente, 
Filos0f insolente! 
SEN._ _ 
II partito peggior sempre sovrasta 
Quando Ia forza alia ragion contrasta. 
today, today Poppea shall be my wife 
SENECA 
Let the hands of a king be without stain, 
or at most be stained with crimes of glory, 
So if he loses his innocence, 
it is only for the greatness of their realm, 
since the sin committed 
for a great empire 
is pardoned by all . 
But that a mere woman 
should lead you into error, 
this is a crime not fit for a ru ler chosen 
by gods; it is a base crime. 
NERO 
Get out of my presence, 
impertinent tutor, 
insolent philosopher! 
SENECA 
The worse side always wins 
When force fights with reason. 
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Clerambault cantata, Orphee 
Recitative: 
The famous singer of Thrace [Orpheus], with his regrets, his 
weeping and his many tender songs, mourns his misfortune: 
Air: 
Faithful echo of the woods, cease responding to my voice! I Nothing can relieve the 
sorrow that presses me. I I will never again see the object of my adoration. I Was there 
ever a lover more unlucky? I Was there never a destiny more barbarous? 
The tender love uniting the two of us, the cruel death separating us! I Faithful echos of 
the woods, cease responding to my voice! 
Recitative: 
But what good is it to lament and complain? Pluto ho lds the one I adore. I shall implore 
his power. Obscuring mist hides the passage to the somber shores. But I carry my love, 
my grief and my rage. I will bring back my Euridice, or remain forever in the house of 
the dead. 
Air: :· 
Go, G. eus, go! Your exceptional love is an example to the world . 
It is wonderful that a mortal goes as far as hell to reunite with her that he loves. 
Hurry, hurry, generous lover! Your love is your glory; it will be difficult for posterity to 
believe that anyone could love so constantly. 
A loving tenderness can no longer make a spouse take the fatal boat into the underworld . 
That honor belongs only to you. 
Go, Orpheus, go, go!, [etc.] 
Recitative: 
Now the hero arrives in the underworld, and, against the laws of Atropos, he speaks these 
words to the proud god of hell: 
Air: 
Redoubled monarch of these somber realms, I am the son of the god of day, a hundred 
times more unhappy than your saddest spirit, and my unhappiness 
is caused by love. You see before you a faithful lover deprived of the only 
person who inflames him. Alas, the happiness of being in love. Take away my 
cruel pain! 
Be touched by my tears. Reverse the caprice of an awful fate. Give me 
back my dear Euridice! Do not separate our two hearts. 
You yourself have felt that flame-- you, the god at whom I aim my words. The daughter 
of Ceres, by her divine charms, has embraGed you and moved your soul to mercy. 
Be touched by my tears, etc. 
Recitative: 
Pluto, surprised by hearing words that could move the realm of the dead, does not wait 
for him to finish: "Go, dangerous mortal; save yourself from these land. Go, reunited 
with your Euridice. But until you see the light of the skies again, you must not look upon 
her sparkling eyes." 
Air: .· 
Sin~; · e resounding victory that wins the tender love! Her flame triumphs over the sad 
loss.' .;, g of the resounding victory that w ins the tender love! 
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Aria: 
Handel, Dolc'e pur d'amor l'affanno 
Aria: 
Dolc'e pur d'amor l'affanno, 
se compagno del tormento, 
il contento viene ancor. 
Se le pene unite van no, 
con Ia speme e con l'affetto, 
il diletto e poi maggior. 
Recitative: 
II viver sempre in pene 
stanca i desir d'amore, 
e il viver lieto sempre 
piace ma sazia il core. 
Dolci ripulse e graziosi sdegni, 
certe sventure inaspettate e lievi, 
dan no tormento, ever, 
ma fan talora piu soave i piacer, 
quae ·u brevi. 
Aria:'· 
Se piu non t'amo 
non ti doler, 
ch 'amarti, o bella, 
io piu non so, 
ma date bramo 
caro piacer, 
se tu sei quella 
che mi piago. 
/ · 
Even the anguish of love is sweet, 
if, along with the pain, 
pleasure comes too. 
If the sufferings go together 
with hope and tenderness, 
then the pleasure is even greater. 
Recitative: 
Loving always in pa in 
wearies the desires of love, 
and living always happy 
pleases but satiate the heart. 
Sweet denials and gracious disdain, 
certain unexpected and slight misfortunes, 
give torment, it is true, 
but sometimes make the pleasures 
sweeter although briefer. 
Aria : 
If I no longer love you, 
do not grieve, 
For I no longer know how 
to love you, o beauteous one. 
But from you I crave 
sweet pleasure, 
if you are that one 
who wounded me. 
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Scott Metcalfe • 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistant Director of Production and 
Performance 
David Hoose, Director of Instrumental Ensembles 
Ann Howard Jones, Director of Choral Activities 
Sc?tt Allen Jarrett. Director of Choral Activities, ad interim 
Allx .Saba, Manager of School of Music Ensembles O~~ln Gregorian, Managing Director of Opera Programs 
W · mpkin, Artistic Director. Opera Institute 
W · rsano, Manager of University-Wide Ensembles 
A~ dberg, Director of Athletic Bands ~1chae Culler, Head Recording Engineer 
D1ane Mclean, Stage Manager Shan~ McMahon, Recording Engineer 
M
Martm. Snow, Keyboard Technician and Restoration 
ered 1th Gangler, Librarian 
M artin Pearlman 
baroque ensembles 
Robinson Pyle 
natural trumpet 
Marc Schachman 
baroque oboe 
Aaron Sheehan HPvoice 
Jane Starkman 
baroque violin, viola 
Peter Sykes harpsichord .. 
MUSICOLOGY 
Marie Abe • 
Victor Coelho • 
Matthew Cron (51) 
Andres Espinoza (51) 
Brita Heimarck .. 
Miki Kaneda 
Trent leipert 
Thomas Peattie • 
Ulrike Prager 
Joshua Rifkin • 
Andrew Shenton • STH/SOM 
Jacquelyn Sholes· 
Jeremy Yudkin • (51) 
COMPOSITION 
AND THEORY 
Vartan Aghababia n 
Martin Amlin • 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick .. 
Davide Ianni (51) 
David Kopp • 
Mary Montgomery Koppe l 
Rodney Lister • 
Ketty Nez • (SABI) 
Andrew Smith 
John H. Wallace • 
Steven Weigt • 
Jason Yust • 
MUSIC EDUCATION 
Richard Sunbury • 
Susan Conkling • 
Diana Dansereau .. 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
lee Higgins • 
Ron Kos • 
Sandra Nicolucci • 
CONDUCTING 
David Hoose • 
Ann Howard Jones 
Scott Allen Jarrett * 
David Martins 
Scott Metcalfe 
OPERA INSTITUTE 
Cara Consilvio 
Phy ll is Curtin ++ 
Melinda Sullivan-Friedman 
Matthew larson 
Will iam Lumpkin • 
Andrew Moss 
l aura Raffo 
Jim Petosa (theat re) 
Betsy Polatin (theatre) 
Emily Ranii (theatre) 
Jeffrey Stevens • 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Anna Carr 
Brendan Shapiro 
l orena Tecu 
Christ ina W right 
Noriko Yasuda 
VISITING SCHOLARS 
Jong Yeou l Chong 
l an Deng 
Xiaolong Uu 
Yang liu 
l ei Xu 
Juanjuan Zhou 
Department Chairs 
represented in bold 
• Full-time faculty 
++Emeritus 
Hl- Humanities Leave 
LOA - Leave of Abscence 
SAB - Sabbatical 
51- Semester I 
511 ·Semester II 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
Richard Cornell, Director ad interim, School of Music 
Jim Petosa, Director, Schoof of Theatre 
lynne Allen, Director, School of Visual Arts 
Hilary Field Respass, Executive Director. Boston University 
Tanglewood Institute 
SCHOOL OF MUSIC ADMINISTRATION 
David Kopp, Associate Director of Academic Affairs 
William McManus, Associate Director of the School of Music for 
Music Education 
Join us for upcoming performances: 
Wednesday. December 10, 8pm 
Faculty Recital: Aldo Abreu, recorder 
Tsai Performance Center 
Boston University Theatre, 264 Huntington Avenue 
Marsh Chapel , 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
